Mary Bennett

tcantakeawhilefora

with clay to establishe

have seen already fro
some of the other participa
Series, a passion for cerami
not only through painting and
training, but also by way of el
engineering or clerical work.

Mary Bennett studied violin at the Royal
Academy of Music, 1963-686. {Strangely
enough, the well-known potter Elizabeth
Fritsch also studied music at the RAM. Is there
a temperamental affinity between playing a
sical instrument and the manipulation of
7) Some time after leaving music college,
ennett enrolled for part-time adult
ducation classes in pottery at Morley
College, because she fancied having a go at
something she had never tried at school. But
so compelling did the activity become that

learn how to be a good 'fun

by the time she leftin 1975,

horizons had expanded. {Ca

nurtured many of the ‘new wa

Linda Gunn-Russell, Henry

Suttie, to name butthree.) At

Bennett's ceramics were alwa:

forms, with hollow insides and

they had a tendency to spread horizontally,
and slightly intestinally, in smooth organic
block forms, so they did not look very much
like casserole dishes or planters.

ving Camberwell, she set up a studio
invaluable assistance of a Crafts
setting up grant) at the 4012

, rkshops at Wandsworth in South London -
. another hotbed of innovative crafts of all
kinds. Here she made jugs to sell, and also
pursued her own, more wayward, work,
eventually relinquishing container forms all
together, when she realised that ceramic
objects did not always have to be made to put
something in. :

She now shares a fine works

spends as much time as she ca

sculptural ceramic objects of unmj
singularity, which have, in the intervening
period, substituted for the er horizontal
emphasis a contrary vertical

These tall, spindly forms derive

maker’s long-standing fascinatio

musical instruments, and parti

less familiar ones - obsolete me

instruments, and ‘ethnic’ ones from other
cultures. She of ten visits the Horniman
Museum - a delightful South London treasure
trove with a magnificent collection of musical
instruments - and it was there that she say the

| ‘shawms ' from which some of her ceramic

pieces take their name. If you are one of the
‘growing number of ‘early music’ fans, you
may think of the shawm as the nasal
forerunner of the oboe, but it is also the
generic name for an almost universal variety
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of loud reed wind instruments. Mar

was fascinated by the appeara )

from Central Asia. where things tend to be
shaggy and shamanistic, wrapped in animal
skins and bark. : :

The various parts of these ceramic ‘Shawms’
seem similarly to be rolled, wrapped, bound
tied in various ways, usin? different
thicknesses and shapes of clay, from flat
sheets with moulded surface textures
{occasionally unrolling to form wing-like
appendages) to stringy strands. For part of
the week Mary Bennett works with mentally
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handicapped children, and as with all fruitful
teaching relationships, the children teach her
as much as she teaches them, She has
benefitted, for instance, from watching their
unrestrained and unprejudiced ways of
rolling clay - ways of working which she
would eventually have ‘unlearned for herself,
perhaps, but more gradually.

On to the tapering top part of each of these
spindly forms is placed one or more thin
discs, equivalent to the decorative lip guard of
the Asian shawms. These add a focus of finely
poised balance to the forms, having rather the

i

 Other pieces, apart

_ instruments, but

effect of those nail-biting plate-spinning acts.
They are not a fixed part of the objects, but
are interchangeable, and can be chosen to

. suit the mood of the moment. At the opposite

end, the ‘bells’ of these clay forms standon a

thicker round fiat base, or some other form of

_ stabilising structure. Mary Bennett lives

_ surrounded by numbers of wind instruments

I “standing up” out of their cases, on ’speciaﬂy
. _made stands, for her "other half” (her '
__expression) is also a professional wind

musician. {Sometimes the clay ‘Shawms’
stand in groups of two or three, called 'Duos’
or 'Trios'.) ‘ §

rom the ‘Shawms’, also

ruments, with rows of
 ‘pegs’ like & violin. Most

le form with shapes derived

ins, their smooth surfaces scratched

like neolithic rock carvings, is evocative of the

interdependent musical lines of a Bach

iol ncerto.

relate to music
holed like flutes

le to make too much of the

n between Mary Bennett's
ical instruments. | must admit
that when | saw some of these ‘Shawms’,
| did not think of musical instruments at all.
They stirred my imagination instead towards
things which you might find on another
planet, or strange plant-animals which could
lurk on the sea-bed, or in the jungle -but
nothing specific. They bend slightly as if they
were listening, or as if they were moving
gradually towards the sunlight, or moonlight.
They have a “presence”. To live with one
might be unnerving, but you would miss it
when it was not there.

The ancient functional forms and well-used
surfaces of old musical instruments provide a

_ resilient basis on which to perform variations

in clay. The colours and surface textures
which Mary Bennett uses reflect the rich
range of materials and patinas of old musical
_but do not copy them. One of
made in several parts,
type of clay, fired at
ures, and decorated
ips, underglaze colours,
- awdusting - a fengthy process.
Whereas previously, each part of the objects
was in a different, clear colour, more recently
they have been “patterned” ina way related
to traditions of decorated ceramic ware,
rather than to sculpture.

Butthe ‘Bach concerto’ piece sees a return to
the smooth shapes of her earlier work, and
shows the influence of sculptorssuch as
Brancusi. In fact, sculpture means more to
Mary Bennett than does the work of other
ceramicists, and there is nothing to lose by
calling her work ‘sculpture’. She would like to
make much larger pieces, on a ‘sculptural’
scale, but is restricted by the size of her kiln,
Nobody, except convention, however, is
stopping her from using othermaterialsin
combination with clay, and she is currently
experimenting with wood (at the time of
writing, it remains to be seen whether the
results of these experiments will be on
display at Aberystwyth). To further
complicate things, she is also now making
coloured ‘'monoprints’ based on her drawings
of musical instruments

But when | visited her studio, she was busy
making a very tall and a i
commissioned jug: She still enjoys making
such vessels, when asked, and there is no
sense whatsoever of such things bein%
irksome necessities, or separate from her
otherwork.

There is a great deal of tedious talk in
specialised circles about the dividing line
between sculpture and ceramics, but when it
comes down to it, very few artists seem
capable of enjoying the leap backwards and
forwards over the separating narrow but deep
chasm, preferring to stay just one side or the
other. If there are not enough words to define
what Mary Bennett is doing, she is not likely
to worry, but just to get on with it, leaving that
sort of thing to the pedants.

David Briers




allgymrydcrynams
gydachlaieisefydiuei
gwelwyd eisoes yn acl
gwelwyd eu gwaith yn y Gyfre
cariad at gerameg ddatblygu
ystod hyfforddiant mewn pein -
gerflunwaith, ond hefyd drwy weithio fel
peiriannydd trydanol neu wrth wneud gwaith.
clerigol. .

Bu Mary Bennett yn astudio’r ffidil yn yr
Academi Gerdd Frenhinol, 1963-66. (Yn
rhyfedd ddigon, bu'r grochenwraig
adnabyddus Elizabeth Fritsch hefyd yn
astudio cerddoriaeth yn yr Academi
Frenhinol. Tybed a oes yna ryw berthynas
anianol rhwng trin offeryn cerdd athrin clai?)
Beth amser ar 6l gadael y coleg cerdd
cofrestrodd Mary Bennett ar gyfer
dosbarthiadau addysg rhan ams

mewn crochenwaith yng Ngholeg
oherwydd fod arni awydd rhoi cyn
rywbeth na chafodd gyfle i 1
ysgol. Gymaint oedd gafael

arnines iddi gynnigamley

Chretft Camberwell, (mae

ary pryd y byddai hi wrth ei

diwrnod i gyd yn cynhyrchu

fe'i derbyniwyd er nad oedd

oed gasgliad o waith 'w d

chais.

Aeth i Camberwell yn unig a

dysgu bod yn grochenydd ‘ymal 5
erbyn iddi adael ym 1975, roedd ei g

ym myd cerameg wedi ymledu. {
Camberwell wedi bod yn fagwrfa i lawer o
weithwyr cerameg ‘traddodiad newydd’ -
Linda Gunn-Russell, Henry Pim ac Angus
Suttie, i enwi dim ond tri.) Bryd hyn, roedd
cerameg Mary Bennett i gyd ar ffurf
‘cynhwysydd’, yn wag oddi mewn a gyda
chaead arnynt, er eu bod yn tueddu i
ymiledu’n llorweddol, ac yn lled goluddol, yn
ffurfiau bloc organig llyfn, fel nad oedd llawer
o debygrwydd rhyngddynt a dysglau caserol
neu lestri ar gyfer tyfu planhigion ynddynt.

Ar 6l gadael Camberwell, sefydlodd stiwdio
{gyda chymorth anhepgor grantcy wynnol
gan y Cyngor Crefft) yn y '401 orkshop’
yn Wandsworth yn Ne Llunda

arall i grefftau arbrofol o0 bob matl

cynhyrchu jygiau a’u gwerthu, ac

dilyn ei gwaith llai confensiynol ei b

diwedd rhoes y gorau i'r ffurf ‘cynhwysy

yn gyfangwbl pan sylweddolodd ned oedd yn
rhaid | wrthrychau ceramig gael eu io bob
amser ar gyfer cynnwys rhywbeth o'u mewn.

Ar hyn o bryd mae hi‘'n rhannu lle penigamp
mewn gweithdy ymhlith tryblith o leoedd
busnes eraill i fawr stryd ochr ger Claphan
Junction, ac yno mae hi'n treulio cymaint o
amser ag v gall yn llunio gwrthrychau
cerami? cerfiedig digamsyniol unigryw sydd,
yny cyfamser, wedi cyfnewid y pwyslais
{lorweddol blaenorol am bwyslais
gwrthgyferbyniol unionsyth.

Mae'r ffurfiau tal, meinion hyn yn tarddu o
hoffter a diddordeb maith eu gwneuthurwr
mewn offerynnau cerdd, ac yn arbennig y rhai
Hai cyfarwydd - hen offerynnau’r canol
oesoedd a rhai ‘ethnig’ yn perthyn i
diwylliannau eraill. Mae hi'n ymweld yn ami
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ag Amgueddfa Horniman - trys
Ne Llundain gyda chasgliad g
offerynnau cerdd -acynoy g
‘shawms'y cafodd rhai o'l gwe u ceramig
eu henwi ar eu hol. Os ydych chi‘'n un o'r nifer
cynyddol o ddilynwyr ‘cerddoriaeth gynnar’,

. dichony byddwch yn ystyried y ‘shawm’ fel

rhagflaenydd trwynol yr obo, ond dyma hefyd

yr enw generig am amerywiaeth byd-eang
bron o offerynnau chwyth corsen uchel eu
sain. Swynwyd Mary Bennett gan olwgy
‘Shawms’ o Asia Ganol, lle mae pethau’'n
tueddu i fod yn flewog ac yn shaministig,
wedi eu rhwymo mewn crwyn anifeiliaid a
rhisgl coed.

Mae gwahanol rannau’r ‘'shawn

hyn fel pe baent wedieu rh

neu eu clymu mewn amrywis

ddefnyddio clai o wahano

dameidiau gwastad gyda

wedi ei fowldio {yn achly

Hurfio atodiadau fel aden

Am ran o'r wythnos mae

gweithio gyda phianto d

meddyliol, ac fel ym mho

addysgol ffrwythion, mae

cymaintiddi hiagy maehi ‘ -
hwythau Mae hi wedi elwa, er enghraifft,
drwy edrych ar eu ffordd rwydd a dilyffethair
o rowlio clai - dull o weithio y byddai hi efallai
wedi ei ‘'ddad-ddysgu’ drosti ei hun ymhen
amser, ond y byddai hynny wedi digwydd yn
fwy graddol.

Ar ben blaenilym pob un o'r ffurfiau main hyn
gosodwyd un neu ragor o ddisgiau main sy'n
cyfateb i'r diogelydd gwefl addurnedig sydd
ary ‘shawms’ o Asia. Mae'r rhain yn rhoi
ffocws o gydbwysedd cywrain i'r ffurf, ac mae
eu heffaith rywbeth yn debyg i'r perfforiadau
troelli platiau hynny sy’n peri i ddyn ddal et
wynt. Nid ydynt yn rhan annatod o'r
gwrthrychau; gellir eu cyfnewi fz}‘l‘; ydd,

ddau neu dri a elwir yn 'dd
‘driawdau’’}

Mae gweithiau eraill hefyd ar

‘shawms’ yn dwyn perthynas a

cerdd, gyda rhesi o dyllau ynddynt fel mewn
ffliwt neu begiau fel mewn ffidil. Yn fwyaf
diweddar, catwyd ffurf ddwbl yn deillio o ffurf
ffidilau a’u harwynebedd liyfn wedi ei
ysgythru fel cerfiadau neolithig ar graig, sy'n
dwyn i gof goncerto gan Bach ar gyfer dwy
fidil Ile mae’r naill linell gerddorol yn
dibynnu ary llall.

Ond mae hi’‘n bosibl gorwneud y cysylitiad
Hythrennol rhwng gwaith Mary Bennett ag
offerynnau cerdd. Rhaid i mi gyfaddef ne
feddyliais | am offerynnau cerdd o gwbl pan
welais rai o’r 'shawms’' hyna cyntaf. Fe
ysgogwyd fy nychymyg yn hytrac :

am bethau y gallech eu canfod al
neu gyfuniad rhyfedd o anifeili
phlanhigion a allai fod ynghud
neu mewn dryswig - ond ‘ lant,
Maent yn gwyra’r mymryn lleiaffel pe'n
gwrando, neu fel pe'n symud yn raddol tuag
at olau’r haul neu’r lleuad. Mae'n amhosibi
peidic ag ymdeimlo 8'u presenoldeb. Gallai
byw gydag un ohonynt gael effaith ysgytwol
arnoch, ond fe welech ei golli pe na byddai
yno. e ;

Mae ffurfiau fiwythiannol hynafol ac
arwynebedd treuliedig hen offerynnau cerdd
yn sylfaen hydrin i ymarfer amrywiadau
mewnclai. Adlewyrcha'r Hliwiau ac ansawdd
yrarwynebau a ddefnyddir gan Mary Bennett
ystod gyfoethog defnyddiau a ‘patinas’ hen
offerynnau cerdd, ond nid ydynt yn eu
hefelychu. Gall un o'r gwrthrychau hyn gael ei
lunio o amryw rannau, pob un o fath
gwahanol o glai, wedi eu tanio ar dymbheredd
gwahanol, ac wedi eu haddurno y naill ar 6l y |
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lip, .
lweh Hif - proses hirfaith. Yn flaenorol roedd
pob rhan o'r gwrthrych mewn lliw clir
gwahanol, ond yn fwy diweddar maent wedi
eu ‘patrymu’ mewn dull sy'n perthyn i
draddodiad crochenwaith addurniedig yn
hytrach na cherflunwaith.

Ond mae'r gwaith ‘concerto Bach' I'w weld fel
g

pe bai hi'n dychwelyd at ffurfiau liyin el
gwaith cynharach, ac yn dan\?os dylanwad
cerflunwyr megis Brancusi. Yn wir mae
cerflunwaith yn golygu mwy i Mary Bennett
na gwaith gweithwyr eraill mewn cerameqg, a
does dim I'w golli o alw ei gwaith yn
‘gerflunwaith’. Hoffai gynhyrchu gweithiau
Hawer mwy, ar raddfa 'gerfluniol’, ond fe'i
cyfyngir gan faint ei hodyn. Does neb na dim,
fodd bynnag, ar wahan | gonfensiwn yn el
rhwystro rhag gwneud defnydd o
ddefnyddiau eraill mewn cyfuniad a chlai, ac
ar hyn o bryd mae hi'n arbrofi gyda choed
(bydd yn rhaid aros i weld a fydd canlyniadau
yr arbrofion hyn yn cael eu dangosyn
Aberystwyth ai peidio). | gymhlethu pethau
ymhellach mae hi nawr hefyd yn cynhyrchu

‘ma_no;’iggi: ! v sy'n seiliedig ar ei
Huniau o offe dd.

wdio, roedd hi'n
isiwn tal ac atyniadol
mwynhad wrth
) gaiff gais amdanynt,
vbl mai rhywbeth
yw gwaith o'r fath
w gwaith arall.

d syrffedus mewn
y Uinell derfyn rhwng
. ond o wynebu
o artistiaid sydd i'w
tamu'n 6l ac ymlaen dros
sy'ngwahanu'r ddau;
and iros yn agos at y ffin ar y naill
ochr neu'r llall. Os nad oes geiriau digonol i
ddiffinio’n union yr hyn y mae Mary Bennett

yn ei wneud, dyw hi ddim yn debygy boeni

am hynny, dim ond bwrw ylaen &
adael y math yna o drafod i'r
ceogddysgedig. «

igwaitha

David Briers'
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