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only decided that he wanted to
tier at a relativeiy late stage of

m a shed mhxs garden in
d already begun to make

s are clearly completely
iong story short, the

0 use them, but each item is entirely
dmade, s that tw teapots may have the

ich is stable and consis-
usually ‘thrown on the

hke the big jugs, or
ok, like the smal! fluted

. ker s “a surface to receive

nbel hshme«nt”

- ed trsu ed and
is brushed on,

much of it is wholly or nearly abstract, and

develops like a painting from a few initial random
marks. In general, the decoration balances
repeating shapes against relatively ‘“‘wild”

asymmetry.

The subsequent “high-firing"’ of the pots to

. stoneware temperature softens the colours and

renders them subtler than a slower firing pro-
cess would do. But the colours are fairly subtle

to begin with, for Francis mixes oxides in diffe-

rent proportions on a trial and er
than using them ‘“straight’
oughtto dois weigh everythi

a detailed record’”, he s
enjoys and maximises

with colours after firing
expected. '

~ Mike Francisisn

his pots, but to hear hir

that Is going on within oni

a preferred serving dish is
discussing one part of an abs
then, as Carol points out, som

Mike is using now to decorate his po
become very similar to those he was makmg as
4 painter in the late sixties. And she will also tell

you that he probabily still uses some of the same
brushes, for hehas a long-standing assemblage

_of much-used stubby brushes (some home-

made) each of which produces its own particular

‘amongst other things. have 2

__makes these vessels sound ixz

Varzety of stroke, blob or splash.

_ This makes it all sound rather Zen, which it
is not. The associations which these pots carry
with them are very Contempcren and therefore
quite disparate. Like the peogie who will use’ .
them, they seem to have encour i i
succession a number of nfiuerc
rent world cultures at different

~ as we all do nowadays wher chang g TV chan-

nels with the remote contro

a remainder bookshop. The
gian silverware, Japanese rics
ware, wrought ironware, co
raphy and Abstract Expre

. early slip-
rip iconog-
painting,
into these
ots. The shape of the : j :
rked by mediaeval jugs
valry exhibition at the Roy
some of his earlier jugs cams
atching a Clint Eastwch Viestern out of the
orner of his eye on the ieievisicr and spotting
some good-looking MCX can wgs inoothe
background to the actior. But again, if this
ughtless far-
ragos put together for effect. tmai s far from the
case. They have a strong. orary, and
very attractive identity. A Mike Francis pot looks
like a Mike Francis pot.

a‘ the Age of
ademy, while
:eut through
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@!m ond yn gymharel ddiweddar yn el fywyd,

pan oedd eispes wedi ewblhau el hyfforddiant
yn y celfyddydau cain, y pendertynodd Mike
Francis fod yn grochenydd Hlawn amser. Nid yw

hynyn gyfystyr 4 dweud I'w ddiddordeb mewn

cerameg egino'n gwbl budd, gan fod mwy
nag awgrym o'r fath daiddordeb wedi el ennyn

gan agosrwydd y stiwdios peintio yn y Coleg
lle roedd yn fyfyriwr, | holl
drysorau cyffrous Amgueddefa Fictoria ac

Celf Brenhinol,

Albert, heb s6n am atyniadau’r Amgueddfa

Ddaeareqgol. Pan roddodd gychwyn areistiwdio
fechan gyntaf mewn sied yn ei ardd yn Swydd

Caergrawnt roedd eisoes wedi dechrau Ilumo
anwaith yn @gystat a phei

oz .am beth amser gan ei wrthdaroé
byd caeedig elitaeth celfyddyd gyfoes, pan

welodd yn glir beth fyddai ei ddyfodol, ac ar 61

CANOLFAN Y CE[;FYBENDA

dychwelyd o ymweliad

_penderfynodd yn sydyn ac
__dai'n rhoi'r gorau i beint

grochenydd llawn amser.
adegau iddo fod braidd yn

__cam o fath, heb hyff

unrhyw fath, or ei bcd ynat

i llunio tlasin domestig

l addurnedng, sy'n cynnwys ystod o

ethau angenrha;dioi megis, jygiau, bowlenni,
Iestn gwem: jarlaustorioa

rhesyma! i bmdio 3
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