MORGEN HALL

here is something inherent in the nature of
studio pottery which renders improbabie the
likelihood of virtuosity and creative individuality
springing prodigiously from the neophyte pot-
_ter's fingertips. The more usual road to the
acquisition of such abilities is a long one, fraught
with much trial and error. It is a pleasure, there-
fore, to encounter the work of a maker of hand-
made tableware for whom absorbed |n¥tuences,

dividual expressive aspi at’éqna, ,
sary technical expertise have all come together
_and ‘jelled’ at a relatively early stage in what will
presumably be a lifetime of making studio pot-

tery.

n ceramics and jewellery at
 Artin Aberdeen, and worked as

more poﬁenes (Cfath% Pottery

moving seut m 1983 to join the MA course in

diff F culty of Art and Desgn, ,

prtze m the Domestlc Pattery secti n of the

_ National Etsteddfod

Encounterl ng Morgen Haii’s pots, it mustbe
: eir maker, for she is
uls who (unlike the rest

o bl

of us sour-pussa alwi the instantly
cheering effect of the proverbial ray of sunshine.
Her pots are modern but unpretentious, with a
mischievously quirky additive in their make-up.
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_ their ‘pufcnases a lot rather thaﬁ bringing them-
selves actually to use them, as their make




intended. But having unpacked my shopping

recently in close proximity to two
Hall's empty bowls, | finally filled them wi

apricots, and they looked wonderful. They took

just as good with tomatoes, plums, onlons, an
. nothinginthem. o
: One of the vis

. glazed interiors and fims (i
with the deep reddish ungl

surface of the exterior or base of the pot. Thi’s',
attractive ‘sweet and sour’ effect is not simply
the contrast of the refined with the rough and

ready, however, for as much care is taken to
finish the unglazed part of the pot as with the

Hall’s cer: wis, for example, you will feel

thatit has smooth and unpitted finish. This

modelling tools (rather as a woodturner shapes
oden bowl), to take out the ‘throw
marks’, to make the bases of the pots 'tidy’, and
to provide good curved surfaces to decorate.
This attention to detail, which she thinks may
stem from her early training in jeweliery making,
is evident not only in the turned surfaces of the
pots, but also in the application of such things as
beaded and rouleted edging, and inlaid ‘'sugar
_ cane’ handles. She enjoys being ‘fussy’ for its
_ own sake, but it also lays a firm foundation (liter-
ally — even the most eccentric looking of ‘her
vessels is quite stable) for the relative informality
of the glazed decoration, and for the addition of
the separately made handles and spouts whose
eccentric forerunners were those of 17th cen-
tury Staffordshire ware.

The decoration of Morgen Hall's pots is
unified by an identifiable range of pastel colours
{recently tempered with a stronger brick

y an eqguivalent repertoire of
and particluarly spiral shapes,
ged, and applied with a paper or
she finds that low-tech equip-
ut-up swimming hats and Gre-
es work better than the proper
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The confident technical foundation of her
activity allows her to indulge an occasional over-
powering urge to make her pots ‘asridiculous as
possible’, quite openly giving one of her teapot
lids & handle reminiscent of Noddy’s hat, and
making a ‘silly’ bendy ceramic spoon for a
spotty sugar bowl. But she can only afford to be
‘silly’ because she takes such care to achieve
overall balance and technical control, so that we
have confidence in the viability of the end resuft

As a conseguence of her admirable ‘fuss
ness', Morgen Hall works at a somewhat slower
pace than most potters who produce batches of
tableware (though she says, contradictorily, that
she is ‘slowly speeding up’), and only produces

_ batches of twenty or so similar ftem:

She has about a dozen sales outlef

country, and can only just keep

repeat orders. Combine this with

she wants to spend more time making elaborate
one-off items such as a whole teaset fitting
snugly on o its own specially pre

ceramic tray {she'd also love to a 3-tier
cake standl), and you will see why this time next
year Morgen Hall's pots may be arder to
find, and a bit more expensive to buy.

David Briers.
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bydd deheurwydd a gwreiddioldeb dyfeisgar yn
tarddu’n wyrthiol o fysedd crochenydd dib-
rofiad, yn un pur annhebygol. Mae'r ffordd
arferol | ddod i feddu galluoedd o'r fath yn un
faith ac yn un sy’n dibynnu Hawer ar fwrw pre-
ntisiaeth yn ysgol profiad. Dyna pamy mae hi'n
gymaint o bleser i ddod o hyd i gynnyrch
_gwreuthurwr llestri bwrdd o waith llaw, y daeth
’ ylanwad crefftwyr eraill, 'yr awydd i fynegi &
hunan a'r medrusrwydd technegol angen-
theidiol i gyd at ei gilydd, yn gyfuniad effeithiol,
yn gymharol gynnar yn yr hyn a fydd yn 6l pob
tebyg yn oes o lunio crochenwaith stiwdio.
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i hamser yn dra helaeth mewn
‘fiad Bu'n gweithia fel cynor-

allant fforddic gwneud hynny (ac n
cynnwys y rhan fwyaf ohonom),

dreulio cryn amswer yn syliu arnyn
na mentro eu defnyddio fal y b

gan Ganolfan Cynllunio Cymru, ac ids
\aint 8 thri achlysur (gan gynnwys eler

cynorthwyo mewn dau gmohendy (Crochendy

Crathes yn Aberdeen a Chmchendy Appin yn
Argyl) cyn troi tua’r de, ym 1983, | ymuno a
chwrs M.A. mewn cerameg yny Gyfadran Celfa

Chynllunio yng Nghaefdydd Fe arhosodd hiyng
Nghaerdydd, fel llawer i un arall, ac:

ganddi hi ran mewn stiy

Nghanolfan Celf Chapter, ar

busnes gyda chymorth anhepg g
tiau’r Cyngor Crefft. Erbyn hyn mae'n sicr ei bod
hi'n teimlo’n gwbl gartrefol ac yn siwr o'i chroeso
yrma yng Nghymru, gan iddi gael el dewisi'w hyr-

Mae n rhaid cydnabod fod dod yn gyfar-

wydd & chrochenwaith Morgen Hall yn brofiad

pur debyg i gyfarfod eu gwneuthurwr, gan eibod
hi (yn wahanol i't mwyafni diserch)ynuno'r bobl
ffodus sy’'n gallu sirioli b sy'n ei chyfarfod ar
amrantiad. Mae ei chrochenwaith yn fodern ond
yn ddiymhongar, g
rhan o’'r gwneuthur
hyncd o bleserus i erdych amynt 'w cyffwrdd
ac i'w defnyddio. Mae'r sawl nad yw'n prynu
crochenwanth o wanth Ilaw ond yn anaml, gan na

gwneuthurwr Ond pan oeddwn yn

redd tun dasglazr, wed4 u cyfosod ag amryneb

. coch tywyll diwydredd y clai ar yr ochr allan a'r
gwaelod. Nid dim ond gwrthgyferbyniad rhwng




twydredd Morgen H
e bod yn gwa esmwyth
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difryc
bod, ar ﬂi’iM‘ w

mwyn cael gwared 'r alion

r gwaelodion, ac i ddarpary
boddhaol ar gyfer eu had-

un parch i fanylion, y cred hi

’i hyforddiant cynnarym maes

n unig ar arwyneb v llestri, ond
osodir pethau meais ymylwaith
a dolenni ‘gwialen siwgr’ arnynt,
au’r ‘fiwdany’ yndo’i hun, ond

arparu sail gadan (yn liythren-

yn oed el llestri mwyaf ecsentrig
ysgog) ar gyfer anffurfioldeb
urniadau gwydredd, ac ar gyfer
olenni a'r pigau a lunir ar wahan,
1 addediad ecsentng lestri Swydd

Mae addurniadau ilestn Mcfgen Hall yn cael
eu huniaethu gan ystod hawdd eu hdnabod o
liwiau pastel (a oleddfwyd yn ddiweddar drwy
ychwanegu liiw oren cryfach), a ¢
i ne abq
_ arbennig rai troellog wed% eu
slip neu ag ysbwng neu a gwrthryn p
rwber (mae hi wedi darganfect fod cyfarpar symi
megis tameidiau o hen gapiau nofio a photeli
‘Grecian 2000 yn gweithio'n well na chelfi
. arbenigol I'r pwrpas hwn}. .
faen dechnegol hyderus el

foddio awydd cryf achlysurol | wneud tw
gos ‘mor chwerthinllyd ag syn

olen sy'n atgoffa rhywun o het

ad un 0'i thebotiau, neu drwy

lunio !wy geramig, gam, ‘wiriort, ar gyfer powlen

i arni. Ond yr unig reswm ei bod

o’r ‘dyini’ hwn yw eibod yn cym-

sicrhau cydbwysedd cyfiawn a

O ganlyniad i'w ‘ffwdanu’ ambrisiadwy,
mae Morgen Hall yn gweithio gryn dipyn yn
arafach na'r mwyafrif o grochenyddion sy'n
cynhyrchu setiau o lestri (er el bod yn hawlio el
bod ‘yn cyflymu’'n araf’), ac nid yw'n cynhyrchu
dim ond sefiau o tua ugain o eitemau cyffely ar
y pryd: Mae tua dwsin o leoedd yn gwerthu el
chynnyrch mewn gwahanol rannau o’r wlad
dim ond cael a chael y mae hii gyfarfod y galw
am ragor o'i chynnyrch o'r llecedd hynny. O
gofio hynny, a chofio hefyd y' hoffai '

hyd iddynt, a hefyd gryn dtpyn y{i
prynu.

David Briers.
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