JOHN MALTBY

“This is the day of the Artist Craﬁsman,
__not of the journeyman potter. That means
__ any young person taking up a craft today,

asa vocatnon only justifies him/herself by

n g to voice or say i.e. his
life or true character extended into his

pots. Formerly, this was not the case but

today it is. We want from the potter, the

same sort of good quality which we

(expect from the Author, Poet Pain’(er or
ft

. h the oroliferation of the “Leach Tradition”
in workshops throughout the country, it is easy
to forget that Bernard leach placed the

development of individual style through learned

and shared craftsmanship, as of the utmost
importance. It is in his individualand idiosyncra-
ticwork in which his greatest genius lies (His vis-

ion of young ferns sproutmg through bracken in

Cornwall, or the smgu tar amsterity of the Pl gram
motif, are expressions of a personal and unique
vision, ¢
artists — Paimer. Blake, Dylan Thomas and the
primitive Alfred Wallis (ali imilarly occupned with
the small-scale).
_ In 1998 St lves becamie for a brief period,

the centre of the most advanced artistic activity

_inthe West. B.L. who had been there for 8 years, '

_was surrounded by, and became friendly with, a
 group of painters and scuiptors of major interna-
tional importance, amongst whom were Ben
‘Barbara Hepworth, Naum Gabo and

thoughts focusing upon the East rather than
upon shared discoveries by those by whom he
_was surrounded. This singularity of vision, whilst
. remaining B.L 's greatest strength has, | believe,
_ proved to be a strange springboard for what has

ecome the ‘English Studio Tradition”, and I
have tried, in my own work, to find a common

ground upon which | might feel more easily
felaxed than upon this anglo-oriental source.
. 1he peculiar 'Englishness of English Ant”
has a distinctive quality found profusely in its
arts. The Architecture, painting, sculpture, Liter-

ature ang Poetry are of an intimate flavour itis :

inseparable from the landscape and climate,
~‘ anct' my own p‘ts | have tried to retumtothas

. me dunng thattime, though many of them are of
mories that go back to ohidhood)

present in our work, sometimes more
ctearlystated than at oth

quality also common to other British

s, but always inextric-

‘ ab!ymtegra! with the of ecsthat ¢ make.

sdc;us Vehicle for such personal and intimate
expression has been a hard-fought battle, but

~ one which has surely been won. A developing

climate of taste, together with a technological
revolution in ceramic knowledge, has givenus a

_ medium of spectacular range, capable of the

most wide-ranging nuan expression. |t

ABERYSTWYTH

technology
use it wher




xperietice with Japanese epamels.
A the for sare hand-bum — and I’ ve been

DS part nf that subliminal conscious-
| have tried to descr:be and which

arbours ropes and nets come
tal w[lages oi‘ the south-west pen-

; resoiutmn of form and pattem in
lementary balanceis a recurring

nge | am constantly surprised athow the

st m a form Canso radi-

: makmg and fir-
demands The klln is

s posszbe as the resmt of the
ate Of changing taste and

culture which we might admire but with
e have no identity, for a society which

a ceramfc art whlch confuses such revolution
with progress).

| have, therefore, tried to use the English
tradition of painting and sculpture as a spring-
board for the work and not that of the Western
domestic functional tradition. (Though | recog-
nise readily the beauty which such a way has
produced. | do find the presence of a casserole
ona pedestat somewhat uncamfoﬂabie} Tothis

Boat with rock and moon.
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century have been inspirational: there is a stylis-
tic unity between his work and that of his con-
temporary painters and sculptors, yet, at his
best, the ceramic quality of the work speaks
loudly. His voice is inextricable from his craft.
This is what | am trying to do in my own work,
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JOHN MALTBY

“Oes y Artist Grefmvr yw hi, nid oes y

crochenydd grefﬁwr cyflogedig. Mae

hynny'n golyqu mat'r unig fiordd y gall

person ifanc sy'n ymgymryd a chrefft fel
a!wedlgaeth heddiw, gyfiawnhau ei hun

yw trwy ddod o hyd | rywbeth i'w ddweud
hy. rhoi myneglam 'w fywyd ali wir
gymeriad drwy ei botiau, Nid felly yr oedd
hi gynt, ond dyna'r sefylifa heddiw. Dis-
gwylir yr un math o ragoriaethau oddi wrth

ddisgwylir oddi wrth yr

hyr a ysgrifennodd \'

Bernard Leach I'w Wyr John ym 1960.)

da lledaeniad eang “Traddodiad‘ Leach”
mewn gweithdai ymhob rhan o'r wlad, mae'n
hawdd colli golwg ar y ffaith | Bernard Leach roi'r
tie mwyat blaenliaw | ddatbiygrad arddull unigol,
urwy grefftwriasth wedi ei dysgu a'| thannu. ¥n
ei waith unigol a chwbl arbennig el hun y gwelir

oi athrylith ar el garau. Mae ei welediad o redyn

sfainc yn eginodrwy'r thedyn ungoes yng Naher-
nyw, neu lymder hynod y motiff Pererin yo
fynegiant o weledigaeth bersonol ac unigryw,
nodwedd sy'n gyffredin | arlistiaid ?rydemtg
eraill — Paimer, Blake, Dylan Thomas a'r artist
cyntefig Alfred Wallis (pob un fel et gilydd yn
ymwneud & graddfa fechan). :

Ym 1928, daeth St. lves am gyfnod byr yn

gancifan 'y gweithgaredd artistig mwyaf

blaenllaw yn y Gorllewin. Cafodd Bernard
Leach, a oedd wedi bod yno am ddeng
amgylichu gan grwp 0 bemtwyr a

adol,a

Hepwi

Antoine Persner Mae eu dylanwad y naill ar y

flall yn natblygiad eu harddulliau yn amlwg —
ond ym mater arddull cadwodd Bernard Leach
ar ‘wahan, gan ganolbwyntio el feddyliau ar y
Dwyrain yn hyfra@h nagary darganfyd(itadau a
oedd yn gyffredin i thal oedd o'l gwmpas. Yn fy
marn t roedd yr hynodrwydd gweledigaeth hwn,
er mai dyma brif gryfder Bernard Leach, yn
fiynhonpell ryfedd it hyn a ddasth yn "Dra-
ddodiad Stiwdio Se|smg” ac yn fy ngwaith fy
hun rwyt wedi ceisio dod o hyd | gir cyffredin lle
y byddwn yn teimlo'n twy cartrefol nag ar y tir
eingl-ddwyreiniol hwn,

Mae ansawdd nodweddiado%

“Seis-
nigrwydd Ce!fyddyd Seisnig’ i'w ganfod yn

CANOLFAN Y CELFYDDYDAU ABERYS

hefaeth yn ei chelfyddyd. Mae thyw elffen o
agosatrwydd yn perthyn ' Bensaermaeth y

Peintiadau, y Gerfluniaeth, y Lienyddiaeth a

Farddoniaeth. Mae'n anwahanadwy oddi wrth v o

tirlun a'r tywydd, ac yn fy mhotiau fy bun ceisiais

ddychwelyd at yr ysbrydiaeth genedelaethol

awyr, creigiau ac eglwysi, adara
eb Se \

arddangosfa hon, a'u pynciau yw'r rhai sydd
wedi bod yn mynd a'm bryd yn ystod yr amser
Hwnnw, er bod llawer ohonynt yn ymwneud &

1) Y pyn
ilifo drwy'n

YGr Sy
traddodtad creadigol; mae sin profiad ohonynt

yn ffurfio eln meddyliau a'n safbwyntiau, ac
 maent bob amser yn bresennol yn ein gwaith,
‘weithiau wedi eu mynegi'n fwy amiwg nag ar
_amserau eraill, ond bob amser yn rhan anhepgor
' fanwahanadwy o'r gwrthrychau aluniwn.

Mae creu’r ym iaeth Orllewinol o




patrwm a

fygythiad pan mae biliau i'w
chu gobeithio dro ar Ol tro

t ffurfiau a phatrymau
doh gan natur. Y pleser

_ Rocks and nets.

profiad hwnnw. Mae hyn yh bosiblo ganlyniad i’r
tymheredd datblygol o newid mewn chwaeth ac

agwedd tuag at botiau fel gwrthrychau ac Pr
newidiadau technego! a grybwyll wyd Mae wedi
galluogi i brofiadau o'r fath gael eu dehongli'n

~ fwy perthnasol a hyb ithio. Plentyn ein

rn, ac nid oes

agwaith, yn hytrach na’t tradd-
of domestig Gorllewinol. (Er fy

hwnnw rwy'n teimio fod presenotcfe
anghydnaws rywfodd. )
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