"ANNA NOEL and
SARAH NOEL

fteen miinutes from the centre of
Swansea, down a lane which turns inlo
. 4 frack and ends up al a larmyard where
furry little cats rush about excitedly at your
artival Anna and Sarah Noel have their
id

 Side of the old farmhiouse which (s thelr family
home . almostliterally 3 stone’s throw from
romantically named Brandy Cove,

Separate doors lead to Sarahand Anna's

 workplaces, butitis impessible to go through
the wiong door as they both lead info the same
_rpom, whete their closely adiacent areas are

| separated only by a set of shelves and a gas

- heater. Thus, in alchitectural form, is embodied
{helr unusual symblotic working relationship,

fruitfully combmmg aeparaieness and

commionality.

Anna and Sarah are almost camemparary
sisters who share alot of intetests They both
_ chose o study ceraimics at art college, butin
different places — Anna at Bath Academy in
Corsham, and Sarah in Bristol Poiytechnic. in
the relatively short time since leaving college,
- they have both establ ished a firm preditectmn

for making non-utilitarian ‘figurative ceramics

_predominantly (though not exclusively)
. exploiting the crisp, light quality of ‘rakar firing.

Sometimes, even thelr sublect matier coincides,

though it Is not difticult 1o tell their work apart,
for iike its makers. it has its own distinet
character. Although they have somelimes

- shown their work together, as Here, al other
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times they have preferred to promote their work
throuph separate outlets. Anna has sold work
through the Beaux Arts gallery in Bath, for
example, and Sarah through Anatol Orient's it
London — both at the top of the ceramics

. gallery league table by the way.

Anna specialises in making raki animals, which
are ysually more rounded and modelied than
Sarah's work, which is most often made from
single flat stabs of clay, and involves more
linear surtace drawing. But Anna s animals too
sometimes have tegs or tails cut from alabs of
clay, reflecting her enjoyment of such things as
tin toys and fotk arl. Indeed, the tange of
influences which makes itself felt on both Sarah
and Anna's work draws from a mish-mash of

_many vistal iraditions, though mostly those

which have terided to be marginalised through
their anonymity by being called ethnic’, Holk
or ‘mediaeval art - toys: circuses, tkons, Inca
ceramics, Assyrian art — that sort of thing.

. Bome of Anna Noel's rakd cats are smali and

discreet, sitting on their haunches with their
ears back looking slightly distratight. None of

them, in tact is the cuddly, chocolate box sort

of cat and some of them with incised spots or

stripes, in dry yellows, greys, of carbon blacks,

are more like votive objects or temple
guardians. The larger cats, standing on all
iolirs, sometimes becotme like indetinable
mythiical beasts with rows of fearsome teeth,
Some of them really are lions, with 2D ‘cut-out

i The architecture of fantastically conjectdred
theatres is another theme with which Anna is
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manes, legs and tails, like Anna s other circus
animals, hovering between theatrical and
miythical fantasy where acircus horse can
become a Pegasus.

curtently preaccupied. A basic siab-made box
form is given a roof with flat cut-olt finials, flags,
or onion domes, while other architectural details
are drawn and then incised on the surfaces A
stage like that of atoy theatre, iscut into one
side complete with players,

Although she seldom makes veéseis, Annais
rot at all averse to 50 doing when asked, and

. has made 16 commission recently, for example,

4 leapot version of het recurrenttheme ot a
walking cat holding a whole fish in its mouth,

_though here a much smaller cat (the teapot lid)

sits on the largercat s back.

Sarah Noel has always liked drawing, and still
fills sketchboaoks with Rotring pen ang ink
drawings of bulldings, boats, angels, and
ecclesiastical grotesques, with an economy o
line reminiscent of the sort of graphic
expression which seems to be second nattire ta
artistsin Eastern Europe. ILis ot surprising,
perhaps, that lkon paintings appeal to Sarah
enormously. and she never tires of Icokmg at
them.

Most of Sarah's s pleces are reiativeiy large

{ree-standing f}gwatsve images, comprmmg two




identically shaped cul flat slabs of clay, which
are worked on separately to an almost complete
pte-glazed stage before being 'sandwiched
together with the top edges meeting exactly,
and the straight bottom edges held apart to
form abase on which the piece stands. Though
it may not be obvious when viewing these
tree-standing pieces in a display cabinet they
are double-sided, with an equal amount of
incidence on each surface.

These pieces fall into several series, which
include mermaids, singly o In couples, somie

sitting on their tails which form a support for the
piece: hoats glazed in metallic reds and blues,
ploughing through curly waves with sallors and
gulls inciuding a recent seris based on
drawings made in Swansea docks): and a lady
violinist, sometimes on horseback.

Sarah also makes one-sided wall plagues.
Lately she has been making these in several
parts. to avoid warping during firing, and this
practical device has added its own formal,

pictorial quality o the final result, producing

economical, hieratic images in smoky unglazed

Sarah Nog|
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- uneauivocal pursuit of making almiost entirely

Anna Noél Photo: ) Barnett

raku greys, with blue and turqoise extremities.
Other, smaller plagues, on similar themes, are
given a shiny all over thick alkaline glaze,
usually reserved for tiles, as it canonly be
applied to a piece which can be glazed fiat and
would run off the sides of a vessel

Sarahand Anna fire thelr work together ina
gas-fired kiln in a brick shed in their back
garden. Together, using paits of long tongs,
they remiove the pieces from the kiln whilst they
are still glowing hot, and plunge them into an
old tin bath full of sawdust. There the fired clay
continues to ‘reduce’ as long as itis covered
with sawdust, becoming ‘carbonized black,
With experience and ingehulty, Sarab and
Anna have learned how to exploit the subtie
greys, blacks and crazing effects produced by
this ancient technique, so that even an unglazed
‘monochrome’ piece is repiste with wonderful
sublieties of tone and surface texture,

Many potters make ‘non-functional’ ceramics
as aless numerous paraliel activity to their
main output, but Anna dnd Sarah Noel's

non-functional figurative ceramics is quite
unusual It is what they want 1o do most, and

what they do best. and the most uplifting thing
about what they do is that it eould 50 easily
have been awiful. They might have worried too
much about whether or not it was art, and
overstepbed themselves inlo prelentiousriess.
Or their work might have become little mote
than a pastiche of the many influences which
go into it, and might have become, at worst,
whimsical giftware. Instead Sarah and Arha s
work, in its different ways, treads an invigorating
tightrope being playiul and enjovable but with
an ‘edge 1o, both in terms of character and
technigue.

David Briers




ANNA NOEL a
SARAH NOEL

hwarter awr 0 ganol Abertawe | lawr

ffordd sy ndirywio n llwybr ac yn arwain

i luarth term lle mae cathod bach
blewog yn rthuthro n gynbyrius 6 gwmpas wrth |
chi gyrraedd, mae stiwdio gerameg Anna a
Sarah Noel Beudy wedi of addasu yw't siwdio
ac maen sefyll wrth ochr yr hen Hermdy sy n
gartref iddynt, bron | dafliad carreg ot bae sy n
dwyn yr enw rhamantus ‘Brahdy Cove |

Mae dau ddrws gwahariol yn arwain | mewn |
weithdal Sarah ac Anna, ond does dim posibl |
chiddewis v drws anghywirganfod ynaillar
Hall yn arwain i+ Un ystafell ac ynomae libart y
dawy yn agos lawn I'w gilydd heb ddim ond
ychydig o sifffoedd a gwrasogydd nwy yn eu

gwahanu. Dymia sut, mewn termad pensaerniol,

yt ymaortforir perthynas waith symbiotig v
ddwy. gan gyfuno arwahanrwydd a
chyttredinrwydd mewn modd Hrwythion

Dwy chwaer oddeutu'r unioed yw Anna a Sarah
ac mae ganddynt lawer o ddiddordebau yn

gyifredin. Dewis y ddwy osdd astudio cerameg

mewn coleg celf, ond mewn lleoedd gwahano!
- Anna yn Acadenii Caerfaddon yn Corsham a
Sarah ym Mholytechneq Bryste Ynyeoyinod
cymharol fyr ers iddynt adael coleg mase r ddwy
wedi magu hoffter arbennig o gynhyrohu
‘cerameq fligurol addurnol, gan ddefnyddion

fwyaf arbennig (ond nid yn gyfangwbl) ansawdd

vsgafn, bendant, tanio ‘raku

Weithiau, mae hyd yn oed el pynciau yr un
fath, er nad yw'n anodd gwahaniaethu gwaith y
naill oddi wrth y Hall. oherwydd, fel ey
gwneuthurwyr mae iddyn! eu cymeriad
arbennig eu hunain. Er eu bod yn achlysurol
wedi arddangos eu gwaith gyda i gilydd fel y
gwneir yma, ar adegau eraill bu n well gandaynt
geisio hyrwyddo el gwalth mewn mannau
gwahanol. Er enghraifft mae Anna wedi gwerthu
ei gwaith drwy oriel Beaux Aris yng
Nghaerfaddon, a Sarah yn Anatol Orient's yn
Liuhdain—y naill le a't Hall gyda llaw ar frig tabl
yr orielay cerameqg,

Mae Anna n atbenigo ar gynhyichu anifelliaid
rakll sydd fel rheol yn fwy crwn a modelaigd na
gwalith Sarah, syad gan amiafwedi el lunioo
slablau unigol gwastad o glai ac yn oynnwys
mwy o ddarlunio llineliog ar yr arwyneb, Ond
weithiau mae gan anifeiliaid Anna hetyd goesay
neu gynfionnau wedi eu torri allan o slablau o
glal, sy n adlewyrchu i mwynhad o bethau
megis teganau tin a chelfyddyd gwerin. Yo wir
maerystod o ddylanwadau sydd iw ganfod ar
waith Sarah ac Anna yn deillio o gymysgla o
draddodiadau gweledol, er mai rhal sydd gan
mwyal yn tueddii | fod yn ymylol ydynt oherwydd
ey bod yn cael eu cuddio y tu bl i enwau fel
celfyddyd ‘ethnig), ‘gwerin’ neu ganol oesol —
teganad, syrcas eiconau, cerameq yr Incas,
celfyddyd Asyria — vy math yna o beth.

Mae rhal o gathod raki Anna Noelyn fychan ac
yi arwabanol, yr eistedd | lyny gyda u clustiau
tuag yn 0l a golwg braidd yo anesmwyth amynt.
Ynwirnid oes yrunchonyntynedrychfely
cathod a wellr ar fiyehau siocled, y math o gath
y gellid el mwytho, ac mae rthal ohonynt. gyda

smotial neu streipiay wedi et hendorr, mewn

liwiau melyn sych liwyd peu dou carbonig. yn
debyg 1 wrihirychau cysegredig neu warchodwyr
temiau Maet cathod mwyal, sy n sefyllar ey
traed, weithiau n ymddangos fel bwystfilod

_chwedlonol aniffiniadwy gyda rhesi o ddannedd
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Sarah Noél

Brawychus Mae thal ohonynt yn witioneddol
debyd i lewod, gyda'u mynygau dau
ddimensiwn wedi eu torn allan a'u coesaud a
cynffonnau, fel anifeiliaid syrcas eraill Anna, yn
hotran thwng Hantasl theatrig a chwedlonol, e
gall ceffyl syrens droin Begasws.

Thema arall sy'n mynd 2 bryd Anna ar hyn o

bryd yw pensaerniaeth theatiau rhyfeddol o
ddyehmyqgus. Rhoddir to ar Hurf blweh syml
wedi el wneud o slablau ac amo ffinialay,
baner) a chromennau ffurf nionyn, tra mae
‘manylion pensaseniol eralll wedieu darlunio a u




hendorr ar yr arwyneb. Mae lwytan gydag
actorion arno, fel mewn model o theatr, wedi el
dotri 1 un ochr y biwch.

Er mai anamly bydd Anna n cynhyrehu llestr,
nid yw hin amharod | wneud hynny pan ofynnie
iddi ar yn ddiweddar mae i er enghraift, wedl
ymateb i gomisiwn drwy lunio fersiwn Hur! tebot
o' thema gyson o gath yn cerdded gyda
physgodyn cylan yn el cheg. et fod yma gath
llawer llal {caead y tebot} yn eistedd ar gefny
gath fawr yn yr enghraifit yma,

Bu Sarah Noel bob amser yn boff o ddarlunio,
ac mae hindal i lenwi liyfrad arlunio gyca
Hunial pin ac inc Rotring o adeiladau, cychod,
angylion a cherfiuniau eglwysig grotesg, 8
hynny mewn arddull gynniil sy b atgoffa thywun
o't math o fynegiant grafiig sydd fel pe bain ail
natur | artistiaid yr Nwyrain Ewrop. Nid rhyfedd
sfallal fod peintiadau ac eiconau yn apello
cymaint at Sarah, ac nid yw hi byth yn blino
edrych arnynt.

Mae't rhan fwyal o gynnyrch Sarah yn
ddelweddau ffigurol cymharol fawr, wedieu
liunio o ddau slab gwastad o gial wedi eu
fturtio n union tet el gilydd, y gweithir aroynt ar
wahan nes eu bod bron yn barod i'w gwydro, ac
ynaeu gosod wrih el gilydd gyda’r ymylon
uchaf yn cyfarfod yn berffaith a'r ymylon union
ary gwaelod ar wahan | flurfio bas i'r gwaith
setyll armo. Er nad yw hynny bob amser yn
amiwg pan welir v gweithiau hyn mewn cabinet
arddangos, maent yn ddwy ochrog gyda'r nail
oche cyn bwysiced arliall

Mae'r gweithiau hyn yn rhannau o amyw
gyiresi gan gynnwys mor-forynion, thai unigol
neu’n gypiau, a rhal ohonynt yn eistedd ar eu
cynffornay sy'n cynnaly gwaith: cychod wedi
eu gwydro mewn coch a gias metalig, yn
brwydro drwy donnau cytliog gyda Hongwyr 4
gwylanod arnynt (gan gynnwys cyires
ddiweddar selliedig ar luniau a dynnwyd yn

Anna Nos

L

nociau Abertawe): a gwraig yn chwarae Hidil

weithiau ganfarchogaeth ceffyl.
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Mae Sarah hetyd yn cynhyrehy placiau un
ochrog I'w harddangos at furiau. Yn ddiweddar
bi'n gwneud y rhain fesut than aty tro, ef mayn
i harbed rhag camu ya ystod y tanio, ac maet
ddytais ymarferol hon wedl dod ag ansawdd
ddarluniol, flurtiol i1 cynnyrch terfynol, gan
gynhyrchu delweddau cynnil, graddedig mewn
lwyd ‘raku’ di-wydredd gyda r ymylon yn
wahano! fathat o las. Caiff placiau eraili liai, ar
themau cyffelyb. eu gorchuddio & gwydredd
alcaliaidd trwehis, disglaie, a ddefrivddir tel
theo! ar gyfer teiliau gan na elfir el ddefnyddio
ar ddim ond arwynebau gwastad gan y byddai
[lifo oddi ar ochray llestr.

Mae Sarab ac Anna yn tanio su gwalth ary cyd
mewn odyn nwy mewn sied frics yh et gardd
getn. Gan weilhio gyda i gilydd a defnyddio
geteiliatl hirlon maentyn tynriu'r gwaith o't odyn
tra mae'n wynias ac yn el ddodi mewn hen
dwba tun yn llawn ¢ lwoh [lif. Yria, mae'rolalyn
parbau i rydwytho cyn belled 4+ fod wedi el
orchuddio a liweh it nes e fod wedi el
garboneiddio’n ddu. Drwy eu profiadau
dyfeisgarwch. dysgodd Sarah ac Anna sut
fanteisio ar y Hiwiati du a lwyd cynniiar

Anna Nogl

etfsithiau craceliog a gynhyrehir gan y broses
hynafol hon, Hes bod Hyd yn oed waith ‘uniliw.
Heb el wydro yn Hawn amrywiseth arlliw
thyteddol ac arwynebedd patiymog,

Mae llawer o grochenyddion yn cynhyrchu
cerameg ‘an-nefnyddiol fel gwaith cyfochrog ar
raddia lai na'u prif gynnyroh, ond mae ymiyniad
diwyro Anna a Sarah Noel with eu gwaith o
gynhyrehu cerameq figurol an-nefnyddiol
Brob yn gyfan gwbl. yn hynod anghyffredin.
Dyma'r hyny maenteisiausiwneudarhyny
maentyn el wnsud orau, a'r hiyn sydd fwyat
calonogol yaglyn 4t hyna wnantywy galiain -
hawdd fod wedi bod yn drychinebus Gallent
fod wedi bod yn of-Bryderus ynglyn At owestiwn
a oedd eu gwaith yn gelfyddyd ai peidio, a
gallent fod wedi gorwneud pethau a thiai'n
thodresgar. Neu dallaieu gwaith fod wedi
datblygu yr ddim byd mwy na pastiche o ¢
amryw ddylwanadau sydd arno, a gallal, ar el
waethat fod wedi datbivgu'n nwyddau anrheg
mympwyol. Yh Bytrach na hynny, made gwaith
Sarah ac Anna yn au fiyrda gwahanol, fel pe'n
cerdded yn gynbyrius ar ymyl dibyn, yn :
chwareus a phleserus ond gydag ‘awch amo
yn phermal cymeriad a thechneg.

David Briers

Brato: J. Barnett



	CS17NoelA&Sno1
	CS17NoelA&Sno2
	CS17NoelA&Sno3
	CS17NoelA&Sno4

