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the traditional oountry potter,
though he realises that he is set apart from them
by choosing to make pots from start to finish
entirely alone, and also by having to charge a lot
more for his ware than the few ence a country
tery would have ask :
The decorauon

eﬁectweness He always decorates his pots
whilst they are still on the wheel, or at the
moment they come off the wheel, and to do it at

_ any other stage, he feels, would dissipate the
_of form and decoration. So the
e quickly and directly into the

er than being added later to its
ce. Some of the basic thrown
lightly flattened and made oval,
sed ‘square’, or ‘facetted’ by
rical shape to double normal
quickly and unheslitatingly trim-
heese cutter to make the facets,

damp olay,
hardened
forms are

Easy to say ;

The edges e facets are emphasised by
pressed or incised lines, and purely decorative
hatching, combing and drawing is added. Sim-
pie plant motn‘s which seem to have come from

familiar to Rogers from local hed
whilst taking his dog for its twice-daily walk.
When fired, the ash glaze gathers and 'pools”
wherever these lines and marks have been
made. Occa onally, the pots are dipped in clay
ing, and the slip is ‘drawn
when the glaze has dried, or
_viscous. Unusually, some of
ecent pols feature decorative
igment or wax, or the rapid
| around the vessel in one go,
imes made by the polter's

combing
an action

plea for a potter wathm the aft depart»
ment, Rogers was attracted by the idea, 'lied a

_ bit”, and found himself saddied beth with that

al Ey, he was to give up teaching completely to
become a full-time potter, and set up a studio in

_ ing cycle and he

mer gas showroom in the centre

der. About four vears ago, when sp:
e a problem (‘tip-toeing gently over
) get 1o the door’ '}, he moved 1o the
f the town, to an anclent house where
nth century cow-shed has been
into a workshop and showroom, wi
the yard another outhouse contain

 targe oil-fired down draught kiln for reduct

are and a more recent small catel
mg kiln. Hesel!stethe pubixsdxrect {

o Liandrmdsd Wel!s e Bﬁ!g;um, During
summer months he supplements his income by

_happily running pottery courses whxch are naw4:°~
- always full subscnbed

L

vandon you at regular
intervals to check its progress and make adjust-

ments to the large Kiln blasting away. Then you

will realise that the craft of pottery lies just as
much at this end of the making process as in
shaping malleabie clay on the wheel Experi-
ment on the wheel and you risk losing some
time, a bit of confidence, and a lump of re-cycla-
ble clay. But experiment too speculatively within
a thirteen-hour firing cycle and a whole batch
can go west. And accidents will happen too -
vith the

Even those potters who depend for their liv-

ing upon making a considerable turnover of pots
_ seem to have a longer span of patient expecta-
tions underlying their endeavours than most of

shop, does Rogers feel that his w
is beginning to settle down. It tak
get ontheright side ofanewkiln, g
first decade as a potterturned w
tion in an important group exhibitl
by the Craftsmen Potters Associat
to Bernard Leach. This comprised
watershed for Rogets, and since t
that ' with experience has com

_ tion, born out of confidence .
_ display we are the fortunate beneficiaries of
examples of a new sort of freedom infusing
_ some of the etemants which go to make up
, Regers work, .
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u crochenwaith caled Phil
cant eu haddurmo'n symi
gwydreddal dd we

domestig tebyg i’r rhai a wneir gan lawer o
grochenyddiion gwlad sy'n masnachu ar eu liwt
eu hunain. Liestriydynty gallwn ein perwadioein

_ gynllunio ffasiynol ar y | aw

t nodweddion syn codi potiau Ph
_uwchiaw'r cyffredin ac sy'n eu gwneud
adol, nid ynunigi'r sawl sy ncoginio gar

_ trefac ynchwillo am e i storio pethau, ond hefyd

i Amgueddfa Genedlaethol Cymru ar gyfer
chasgliad parhaol. L ‘
__Arhyn o bryd, gan gymaint yw effaith y don
newydd o gerameg ecsentrig hynod o liwgar,
sy'’n gymysgfa o L
v arall, mae
tueddu i fod bron yn ymddiheurol, ac yn sier yn
amddiffynnol, wrth gyfeirio at y crochenyddion

hynny sy’'n dilyn “'traddodiad Leach’ o greu lles-

barod.

DDYDAU ABERYSTWYTH RHIF 31

tri defnyddiol yn gwbl ddigyfadda
yniad, mae hi wedi mynd yn f
ysgrifennu'n  argyhoeddiadol

crochenydd megis Phil Rogers, gal

deb a rhyddid mynegiant. Fely gw

wedi llwyddo | beri iddo swnio'n anniddorol y
Ychydig flynyddoedd !
arddangosta o botiau gal
{crochenydd y mae gan
y Ganolfan G
wid bryd hynny. Ar fy ffordd i P
ifanc a oedd yn gadael heibio i mi, a chiywn y dyi

yn dweud wrth vy ferch, "Wel am arddangost




. thai Rogers, gyda'r bwri

. ;ddzﬂas“ Wet efailas fod peth gwir yn hyrmy, i

bod yn ddiflas, hynny yw fel arddangosfa, —
oherwydd ni luniwyd potiau Bat’cerham, mwy na

. masse ar bknth} 9

 Mae Regers bob amser wedi bod n hoﬁ 0
”hen bethau” ; !

 fod yn: ahanol uddynt gan ei fod yn dewis Ilunio
poﬁau :
ben el hun, 4 hefyd am fod yn rhaid iddo godi

Hawer mwy am el lestrina rychyd:g geiniogau y
_byddai crochendy gwledig wedi el ofyn,

_Cellid dweud fod yr addurn ar botiay

Rogers yn draddodiadol yn el symylrwydd a'j
_ effeithlonrwydd. Mae bob amser yn addurno ei
_botiau tra maent v :

gwaith unthyw bryd araii yneifarn ef yntarfuar

harmoni cyfiredinol 'y ffurf a'r addum. Felly

. _gwnelryr addurno yn gyflym ac yn uncangyrchgi
clai gwly

‘u harddangos en .
c;ryfder tawel sydd ’

_writh fynd ﬁi gl am dro

ychwyn i'r diwedd yn gyfangwbi ar ei .

al i fod ar y droell, neu'r
foment y dont oddi arni, a byddat gwneud vy

yn hytrach na'i ychwanegu'n
rachar ol it arwynebedd ga!edu Caiff.
ifaenol a gy r y droell

#urf silindrig ddwywaith
droell, ac yna xdnnwjnon ;

eu tanlinellu gyda linellau wedi eurhychuneueu

pwyso P clal, ac yna ychwanegir addurniadau

pur drwy ricio, cribo a thynnu. Darluniau cywir

~ symledig o flodau gwylition ac ysgall y mae
weld ar giodd;au i!eot-

Rogers yn gyfarwydd &'

 redd i tudw yn casgzu ac’; n

bynnagy maer llinellau a’

Yn achlysurol, caiff y poti

clai cyneu gwydro, achai

ai ar ol i'r gwydredd sychi
iudiog. Yn llai cyHredin ma

dar Hogers yn cynnwys brw:

_gyda lliw neu gWyr, neu slip w di

Iym yr holl ffordd o amgyich y liest

_maer crochenydd yn e wneud a’i fysec

_ Aeéth pymtheng mlynedd heibio ers |
Rogers ddechrau ymhel a chrochenwaith. Pan

oedd yn fyfyriwr celf yn Abertawe, roedd rhyw

ymaint o grochenwaith yn rhan o'r cwrs, a

dyna’r cwbl. Ond pan oedd yn ei swydd gyntaf
fel athro ysgol a'i brifathro yn hynod o awyddus

.

ochenydd yn rhan o v adran gelf, tem-
ars gan y symad dywedadd ge

. \crochenydd ac | rdlb hwn w bun gweltmo n

ddi-dai mewn cmchendy ,niPeterborough yn

lem (‘*cerdded ar
i gyrraedd ydrws”)

vedi ef anéud o fncs ac yn ﬂosg% olew, ac
gatana gwydredd ha en fechan fwy dfwe
M

gadaef o bryd i'w g|tydd i fwrw g
ac i drin a thrafod yr odyn fawt
tanio. Byddwvchyn sylweddoli

amser i ddod i

ddiwedd ei ddegawd gyntaf fei
i
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