' fortunate to have beer ,
 National Drpéc:ma in Daslgn, The course offered

' what she calls a ‘renaissance' training allowing .

e nto ceramlcs
t she taught scul pture at
most unusual post fora

. even 25 yearslater, is

tem. D ‘rmgthe‘!%@s Ha?row was famousforrts ;
,IQ course. set up by Victor Margne and ;

‘assaciated with her sculpture *techmqus
Althaugh domestxc pc}ttery was the kmamf

 see their work exhubxted aﬁd purchased occa-

sionally by collectors and museums. But to do
this the artist has to have another income of
which the most common is that from being a
_ teacher in an art college. This actmty buys the

tist freedom to produce ina way 1 at is fela- ,
o ,

 trained under the

23 years ago she decided to move to

_ Wales where she could find a less frenetic life
. style and live in a beautiful environment. For

many years she taught part-time gradually mov-

ing the balance of her time towards her own pro-

duction. For the last three years she has given up

_teaching entirely and is now able to exist on the
_sale of work. At one point she considered an

offer of a contract with a London gallery who
] omo’te her work but she was qmckiy

they will sell a variety of art wor ‘

-scuipture g!ass prmts and




It is her dialogue with this material that produces ’

the rewards in viewing her work. Her modelled
figures have many precedents, from fanciful
ornamental shepherdesses to clowns or charac-
ter figures. An awareness of these forebears

_ runs through the work but it is the surprising

deviations which catch the imagination.

Her dolt figures have been her most popular

. subject over the years and she makes them reg-

_ ularily alongside more experimental pieces.
Porcelain dolls appeal to a nostalgia for Vic-
toriana and evoke chitdhood memories but there
_is more than that. Many artists have been fasci-
nated with dolls and manikins and they can
. become metaphors for the human condition.

_ Gillian Still's dolls have recently become more
_evocative. Broken dolls emerge from boxes or

limbs dangle in awkward poses. We take plea-
 sure in the manipulation of the medium in which
the ohce-plastic-now-brittle body is tans-

‘ formed into something soft and light with intrigu-
f hair, or the fall of cloth, or

: now they are dolls

ines? Dolls have a particular

character which makes them a special kind of
human model. They sit in that characteristic
splay-legged way and stare with thatimpenetra-
ble expression, innocent yet knowing. The dolis
are made in part from moulds which allows a

Photo: A. Vincenteli

more rapid production of the basic pieces which
can then be modified.

She describes porcelain as a wayward
material, unpredictable but full of surprises. lts
translucent whiteness makes it a fine surface on
which to apply colour. She makes
delicacy, even prattiness, of the mz

_quite contrary way she often dep!
the grotesque, and the humour of
A lively tension between opposi
teristics is created: the beaut
covered in tattooing, figures cut off
points emphasising unusual asp
sensuality of bums in the air ot lo
tight jeans, f ying hair, or flexed

_ Gillian Still ;s an obsel

to give the 1mpressaon of being very refaxed but
in fact was very tense, That tension is conveyed
in the pose and the blankness of the eyes behind
the glasses further suggests a screen. On a
more witty note in ‘Hurrying Nuns’, inspired by
the nuns in a school where she once worked, the
triple format with its diagonal thrust makes one
feel that at any moment the nuns might fly off
separately and arrange themselves like the three
flying ducks that have adorned so mary sitting

il use of the

directions. In a house move last year sh

not able to take her kiln. Obliged to buy a new

one she opted for a much smaller kiln, one third
the capacity of its predecessor. It ‘meant work

could be fired in batches and passed through

the whole process more quickly. Unexpectedly

the smaller kiln inspired her to make larger

pieces. It was a challenge to make a work that :

would fill the kiln. She consrdets itto b, ,
through

a dome sWe!Img out of the box. Ribbons are

taken up the sides and flow into the Th ee

{ ration is applied in touches. it is much les
about observation of the external worfd :
many of her earlier pieces and allows her ima
nation to run around images. The architectural
appearance of the object — box but not box

is very strong. Full of references to past art wi

out any being specific or even clearly consci

it is reminiscent of 16th century mannerist deco-
rations or the extravaganzas of Art Nouveau, a

_ source which can be seen in many works by this
artist including ‘Eros with Butterflies’, a seguel

the eatlier piece. its strong Art Nouveau
ciations play on the theme of a narcissistic
Eros as toy boy to the harpies who swirl around
b -

G:man Sml is not a potter and has never

made pots. She sees herself as an amst n

. Increasingly she draws
e collage of images tha

NetoihecomoiCodbeagoc .
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hiwmor bywyd bob dydd. Y canly

wn byWiog rhwng nodweddion
byniol; y ferch ifanc hardd sydd wed
dio & thatws, fﬁgurau sy'n diweddum .
nau sy'n pwysleisio ag-weddau anghyffredin,
cnawdolrwycid daearol pennau ol yn yr awyr neu
firogiau dadlennol, jins tyn, gwallt ar chwal neu
gyhyrau hyblyg.

_ Mae Gillian Still yn sylwi'n graff ar bobl. Caiff
ei boddhau gan eu hynodrwydd ac mae hi bob
amser wedi hoffi gweithio gyda model. Seiliwyd
el gwaith dan y teitl 'Aros’, sy 'n portreadu gwraig

yn eistedd ar seti, ar ffrind iddi y mae hi bob
amser yn ei chofio yn ceisio rhoi'r argraff ei bod
yn ymiacio’n llwyr er ei bod mewn gwirionedd ar

bigau’r drain. Cyfleuir y tensiwn hwnnw yn yr

_ystum ac mae gwactery liygaidy tu 6l i'r sbecto%
__yn ychwanegu awgrym pellach o sgrin. ¥
_ ‘Lleianod Ar Frys a ysbrydo!wyd gany

_maint yr un flaenorol. Golygai hyn y gellid tanio
waith fesul sypyn a'i gael drwy'r broses yn

er mwy cyflym. Yn rhyfedd ddigon fe'i hys-

brydolwyd gan yr odyn fachi gynhyrchu eitemau
mwy. Roedd cynhyrchu gwaith a fyddai'n

_ llenwi'r odyn yn sialens iddi. Mae hi'n ystyried
'yn yn ddatblygiad allweddol yn ei gwaith.

. Yreitemgyntafobwysawnaeth hilndilyny

newrd hwn oadd ‘Amold’ ield of the Cloth of

Gold Heart Box’. Dechreuodd gyda blwch wedi
&i wneud o deils, bocs hetiau yn ei bryd hi. Dan
dylanwad y calonnau mawr wedi gu padio a
walir ar rai cardiau Ffolant rhwysgfawr Huniodd
romen yn ymchwyddo allan o'r bocs. Mae
rubanau yn rhedeg i fyny'r ochrau ac yn

ymdoddi | ffigurau’r Tair Chwaer Rasol | ffurfio

_ dolen. O gwmpas ymy§ y gromen ceir cyfres o

ffigurau bychain sy'n seiliedig ar Amold Schwar-
zeneqger, y corff-feithrinwr, tra mae’r ochrau
wedi eu hymrwymo & ruban dolennog gorwych.
Ceir addurn aur yma a thraw. Mae'r gwaith hw
yn dibynnu llawer llai ar e sylwgarwch ary byd
o'l chwmpas nag yr oedd llawer o’i heitemau
mwy cynnar, ac mae’'n caniatau i'w dychymyg
ymwneud a delweddau. Mae ymddangosiad

__pensaemiol y gwrthrych — blwch nad yw'n
_flwch — yn gryf lawn. Mae'r gwaith yn llawn
~ cyleiriadaeth at gelfyddyd y gorffennol er nad

oes unthyw gyfemad penodol na hyd yn ced
yielriad sy’n amiwg ymwybodol, mae'ndwyni
of addurniadau dardduilaidd yr unfed ganrif ar

bymtheg neu afradionedd Art Nouveau,

fiynhonnell sydd 'w chanfod mewn llawer -
ith yr artist gan gynnwys Eros
lyniant o't gwaith bl aenoroi -

with B"uttelflre

 erioed wedi cynhyrchu potsau Fel artist mewn

porslen y mae hi'n el hystyried et hun. Mae hi'n

dibynnu'n nyfwy ar gollage dychmygus o ddel-

weddau sy'ndod ynghyd ynei meddwlacyn llifo

~ P'w chreadigaethau sy'n cael eu bywiogi ymhell-

ach gan eu teitlau: ‘Arnold’s Field of the Cloth «

Gold Heart Box’ — geiriau atgofus am wan%hsy n_

ennyn Ilu o atgcﬂon
‘ Gorffannaf 1989
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