Sensational ceramics - Glossary - Ceramic Materials, terms and Techniques
Biscuit or bisque firing: initial firing usually to allow the ware to be decorated before the second firing.
Ceramics: clay that has been fired at a temperature sufficiently high (at least 500 degrees C) so that it will no longer dissolve in water.

China: a general word used to refer to British porcelains and white earthenware with a translucent glaze. The name derives from the country that was the source of fine white porcelain. Most mass-produced white ceramics are loosely referred to as china. Bone china is a clay body to which bone ash has been added. It fires at a lower temperature than true porcelain. 

Decal: see transfer print 

Domestic ware: ceramics produced for use in the home such as cups, saucers, bowls, casseroles and teapots.

Earthenware: a form of pottery fired at a low temperature 500- 1000 degrees C.  It normally has a red or brown colour, is relatively porous and is used widely for domestic pottery.  It is rendered non-porous by glazing in a second firing.

Enamels: low-fired bright colours for decorating ceramics, often applied in a final firing over the glaze.

Extrude: a system used to create long pieces of shaped clay for handles, for example. Clay is fed into the top and pressed through a shaped tube.
Fungi: the technical world for mushrooms or toadstools.

Functional pottery: pottery made for use rather than decoration. It includes domestic ware but also such things as water jars and cooking pots.

Glaze: fine ground solution of minerals that is used to cover pottery. Pieces are dipped in glaze or it can be sprayed or painted on. It fuses on to the surface during firing to create a matt or glossy non-porous surface. 

Graphic Designer: a person who designs for printed material, advertising or book illustration, often combining decorative image and print.

Grog: crushed fired clay added to unfired clay to reduce shrinking and add stability during firing. It can also be used to create texture.

Handbuilding: general word for all forms of making pottery by simple forming systems such as thumb pots, coiling or pulling up from a mound of clay.

Kiln: a furnace or oven used to bake pottery. Most kilns separate the fuel from the pottery. Modern kilns can be fuelled by electricity or gas but traditionally wood was used.

Maker: a word that is increasingly used for a person who works in the applied arts such as ceramics, textiles, metalwork etc. It attempts to distance itself from the more loaded designations of craftsperson or artist. 

Modelling (by hand): the plasticity of clay means that it is one of the most ancient materials used to model forms by hand.

Mould: system of making clay objects by pressing a sheet of clay over or into a shape usually made of fired clay or plaster.  This may be a vessel form or a figurine.

Pinched: a system of pulling out clay between the finger and thumb to create a small pot or a delicate rim.

Porcelain: a ceramic body which contains kaolin or china clay and must be fired to a high temperature (1300-1450 degrees C) giving a hard, white, translucent finish. First developed in China it is traditionally the most difficult body to work with although in recent years it has been used much more widely by studio potters. 

Pottery: a general word used for articles made of fired clay especially earthenware. It is also the word for the workshop where it is made. 

Press-mould: a plaster or clay mould used to form ceramics especially bowls and plates.  A slab of clay is pressed into or onto the mould.  When the clay begins to dry out it takes on the form and can be removed and can be removed easily from the mould. Complicated forms can involve several moulds
Psychedelic: altered state of consciousness such as hallucinations, associated with drugs such as LSD.

Raku: the word refers both to a type of firing and the ware produced. Raku was originally a Japanese tradition which was adopted in the West and has been adapted.  Typically biscuit fired pottery is glazed and removed from the kiln using tongs just as the glaze is melting. It is plunged into sawdust or other combustible material and covered to exclude air and create a reducing atmosphere.  Raku firing is characterised by lustre, irridescent or crackelure effects over the surface.

Slab building: making a form from slabs of rolled out clay.

Slip: liquid clay that can be used to decorate pottery (slip decoration) or to cast forms (see slip casting).

Slip-casting: a system of making ceramics from a mould of clay or more commonly plaster.  The casting slip is poured into the mould and as the water is absorbed by the plaster the clay dries out into the shape.

Sprigging: a system of decoration adding low moulded reliefs to the surface of a vessel giving a contrasting texture usually in a different colour. 
Stoneware: a strong hard body fired to around 1200 degrees C.  It is usually brown or grey coloured and was used widely for functional pottery such as jars and drinking flasks. The subtle muted glaze effects have been much prized by studio potters in the 20th century.

Studio pottery: ceramics produced by individual makers usually trained in art school rather than learning as artisan potters in a family business. Studio pottery is a practice dating from the early 20th century and makers normally sign their work. Studio pottery often implies vessels of some kind but can extend to figurative pieces. Many practitioners now prefer to identify themselves as ceramist or ceramic artist or they use the more neutral word for craftsperson - maker. 
Tableware: ceramics produced for use at table for example cups, saucers, plates and bowls.

Terracotta: (meaning cooked earth) once-fired earthenware which normally takes a red colour.

Throwing: a system of forming vessels using a potter's wheel which has a circular turning surface on which the clay is placed. The walls are formed by the centrifugal force of the spinning clay against the hands. The potter's wheel was developed in the middle east over 5000 years ago.

Transfer print or decal: a form of ceramic decoration used especially for mass-produced china.  The design in ceramic ink or underglaze colours is printed on paper and then applied to the surface of a biscuit-fired object.  The paper is soaked off to leave the design. The piece is normally given a clear glaze and fired again.

Turning: a process used to trim and finish off pottery, especially objects that have been thrown on a wheel. For example, a piece can be turned upside down on the wheel and the base is trimmed by holding a metal tool against the rim as the wheel revolves.

Underglaze decoration: colours applied under a transparent glaze which protects them and makes them very permanent.
